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tential covert channel, Ifa 82 bulb, he/she must also audit the covert channel. It 83/A1 bulb, none, since covert channels are not allowed. Q: How many nihilists does it take to change a lightbulb? A: There is nothing to change, Q: How many CD Ram's bloppy's, Syquest’s 
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20% of the definitions are of the form “A <...> consists of sequences of non-blank characters separated by blanks.” Q: How many ‘real’ programmers does Ittake to change a lightbulb? A; None, ‘Real’ programmers prefer LED's, Q: Haw many Prolog programmers does It tak 
0% of the definitions are of the form “A <...> consists of sequenices of non-blank characters separated by blanks," Q: How many ‘real’ programmers does it take to change a lightbulb? A: None, ‘Real! programmers prefer LED's. Q: How many Prolog pro does it tak 
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20% of the definitions are of the form “A <...> consists of sequences of non-blank characters separated by blanks.” Q; How many ‘real’ programmers does it take to change a lightbulb? A: None. ‘Real’ programmers prefer LED's, Q; How many Prolog programmers does it tak 
1% of the definitions are of the form “A <...> consists of sequences of non-blank characters separated by blanks." Q: How many ‘real’ programmers does ittake to change lightbulb? A: None, ‘Real’ programmers prefer LEDs, Pig gamimers does ittak 
20% of the definitions are of the form “A <...> consists of sequences of non-blank characters separated by blanks," Q: How many ‘real’ programmers does it take to change a lightbulb? A: None, ‘Real’ programmers prefer LED's mers does ittak 
2096 ofthe definitions aregigiye form “A <...> consists of sequences of rion-blank characters separated by blanks aklow many real’ programmers does it take to change a lightbulb? A; None. ‘Real! 
20% ofthe definitions ar Jow many ‘real’ programmers does it take to change a lightbulb? A; None, 
2096 of the definitions: low many ‘real’ programmers does it take to change a lightbulb? A; None. 
low many ‘real’ programmers does it take to change lightbulb? A: None. 
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IJlow many ‘teal programmers does ittake to changea lightbulb? A. rol ers prefer LED'SS 
jow many ‘real’ programmers does it take to change a lightbulb? A: None eq) ers prefer LED's. Q; How many Prot 
2 ers prefer LED's, Q: How many Prolog programmers does it tak 
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s <...> consists of sequences of non-blank characters separat 5 aieegoW many ‘real! programmers doesiittake to changea lightbulb? ers prefer 5 does it tak 
2056 of the OAMNMEM ar ‘<...> consists of sequences of non-blank characters separate low many ‘real’ programmers does it take to change a lightbulb? A: Noam! pro} ers prefer LI 's does it tak 
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579}00000000000001, O: How many operating systems does it take to change lightbulb? A: Just one, Microsoft is makifiy a special versio} of Windows fort. : How many Windows programmers does ittake tf change a lightbulb? A: 72, One to wteWinGetLnteubHonde 
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Letters 


Dear Emigre, 

Imagine the sense of anticipation caused by issue 56's title, The Emigre 
Legacy: 16 Years of Graphic Design Production. Now fast-forward to the 
disappointment. 

I came across Emigre for the first time in about 1986, in Printers’ Ink 
bookstore in Palo Alto, California. Although intrigued by its spark of 
an alternative voice for graphic design (a promise fulfilled many times 
over, I can favorably report), I didn’t buy it. I had just finished an MFA 
in design at Stanford University the previous year, and had been receiv- 
ing conflicting feedback about my thesis project from Bay Area art 
directors as I interviewed for “professional” jobs: “too complex,” “over- 
designed,” “too eclectic,” etc. Instead, I bought Pioneers of Modern 
Typography (or something like that). 

So it was in 19869, my first year in academia, that I bought Emigre 
issues 11 and 12, and had the good fortune of meeting Rudy VanderLans 
at a conference in Cincinnati. Since then, Emigre has done no less than 
redefine the landscape of contemporary graphic design, while chang- 
ing, growing and maturing as a publication. 

This Fall, in my capacity as curator of graphic design for the Goldstein 
Museum at the University of Minnesota, I was delighted to be able to 
purchase an entire set of Emigre magazines (one of five complete sets 
sold) as a resource for our students, faculty and the Twin Cities design 
community. I’ll also admit, that in doing so, I wanted to secure The 
Emigre Legacy: 16 Years of Graphic Design Production, before its demise 
into issue 56. 

For me, issue 56 crossed the threshold from editorial content sup- 
ported by the Emigre font and product catalog and myriad other 
advertisers, to the advertising being supported by the... well, I couldn't 
find much “content” worth my attention. I really could not distinguish 
Emigre’s substance or communicative strategies from that of the Eddie 
Bauer, J Jill or any other catalog that made the short trip from my mail- 
box to the recycling bin yesterday. But, unlike some other voices of 
discontent, that are all “shut up” and no “put up,” here's an idea that 
might save Emigre. 

Over the years, many provocative, visionary and intelligent writers, 
designers and artists have graced Emigre’s pages, creating a laboratory 
of wild experimentation and reflective dialog. To Rudy VanderLans’s 
credit as an editor, themes were addressed, discourse was enabled, 
thoughts were provoked. As one of the rare design publications that 
welcomed the integration of form and content, Emigre always “talked 
the talk and walked the walk.” Emigre has been particularly influential 
in academic circles (while not ignoring the profession’s vanguard), 
providing a venue for publishing and reading published articles, even 
if the circle of contributors was, at times, seemingly exclusive. 

Why not return to this legacy as a peer-reviewed journal, with oppor- 
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50 QUESTIONS 50 ANSWERS 
Published by 124/3. 

This booklet was published on th 
An Exhibiti 
with Emi 


of Typographic Di Featuring a lenghty inte 


e's Rudy VanderLans presented in both Turkish and 
English. Produced and designed by Turkish designer Esen Karol 


48 pages, 5.75 x 
$12.00 


875 inches, paperback in dust jacket 


CHEW ON IT: NEW GENRE HYBRID LANGUAGE 
Edited by Jon Jicha and Deborah Littlejohn. 
Designed by D. Littlejohn. 

This book is the result of documentat! 


in, writing, and 
representation of elements within an exhibition bearing the same 
title at Western Carolina University in February 1999, The 
exhibition featured digital audio and video works by 


artists/designers Marion Delhees, Elliott Peter Earls, P. S. 


Makela, Laurie Haycock-Makela, and Piotr Szhalski. These artists 


were invited because of their inherent interest in developing new 
connections between language, content, and culture, The 
publication extends this examination of language and the 
connections between traditional ranges of media infermation, and 
our associations with these new technological forms. Essay by Jon 
Jicha and Deborah Littlejohn. Interview with Piotr Szhalski, 32 
pages, 8.25 x 10.75 inches, over 100 illustrations, 36 in color, 
softcover 


$15.00 


CUCAMONGA 
By Rudy VanderLans. Published by Emigre. 

Cucamonga, VanderLans’s second book of photographs in a series 
that began with Palm Desert, is a tribute to Don Van Vliet, the 
founder and leader of the cult outfit, Captain Beefheart and The 
Magic Band. VanderLans retraces their trail, photographing the 
places and neighborhoods frequented by the Magic Band in the 
late 60's and early 70's, What emerges is a bittersweet picture of 
Southern California that blends 


ense of nostalgia with the cold 
reality of passing time and urban development. The photographs 
show the suburban Southern California landscape as it js today — 
a land of lush vegetation, concrete, deserts and subdivisions, all 
under the same vast blue sky 

The book includes a bonus CD containing three musical tributes 
to Don Van Viiet created specifically for this publication by 
original Magic Band members Bill Harkleroad (Zoot Horn Rollo) 
John French (Drumbo) and Gary Lucas, Playing time 17 minutes 
96 pages, 5.5 x8.5 inches, 36 full color phatographs, cloth cover 
with blind emboss, sewn and case bound, with a CD attached in 
the back 

$24.95 


THE CULTURE OF AESTHETIC POVERTY 

Published by Titanium. 

Edited and designed by Kevin Grady, The Culture of Aesthetic 
Poverty is a collection of essays, poetry, and photographs 
exploring design and social responsibility. The book features 
contributions from architects Brenda Case Scheer and David 


Scheer, RES Media creative director Colin Metcalf, Interior Design 


Hall of Famer Arnold Friedmann, psychotherapist F. Patrick Grady, 
and renowned comic artist R. Crumb. The book decries the lack of 
value placed on aesthetics in American society, “if aesthetics 
have any innate value,” writes Metcalf, "it is as marketing tool 
Designers are not to explore the leading edge of their professions. 
They are service doits who are to fulfill a market agenda by simply 
providing the expected and facilitating sales projections. 

64 pages, 5x 7 inches, softcover. 

$12.00 


Ge), 

Edited by Jiirgen X, Albrecht, Stuart Bailey and Peter Bilak. 
Published by Broodje & Kaas Publishing House. 

(dot-dot-dot) is the title of a new graphic design magazine 
intended to fill a gap in current arts publishing. The creators are 
not interested in re-promoting established material or creating 
another “portfolio” magazine. Instead, they offer inventive 
critical journalism on a variety of topics related both directly and 
indirectly to graphic design. They hope to achieve this by inviting 
people to both write and design pieces about aspects of visual 
culture that genuinely occupy their thoughts, rather than 


commissioning journalists 


Letters 


tunities for graphic design faculty and professionals to submit manu- 
scripts for possible publication? “Peer-review” means that submissions 
are reviewed anonymously (blind review process), by a jury of one’s 
peers (independent of a publication's editor). By “manuscript,” I include 
visual projects and other alternative modes of scholarship. (Note that 
I do not advocate any relationship to the published professional graph- 
icdesign competitions that pose as critical assessment of the discipline.) 

Emigre’s niche could be the bridge between traditional academic jour- 
nals and the popular design press (a nod here to the journal zed, which 
is going in the right direction). This would invigorate Emigre with new 
material, provide a rigorous publishing outlet for writers, designers 
and critics, and perhaps keep Emigre 57 and beyond out of the recy- 
cling bin and on people's desks (and on their minds). 

Regards, 

Steven McCarthy 


Dear Emigre, 
Ijust got Emigre 56, and wanted to respond to the Lecacy essay, which 
I couldn't agree with more. Some random thoughts: 

Tell your wife that there is a way to get off the mailing lists. The 
Direct Marketing Association maintains the Mail Preference Service, a 
list of people who wish not to receive direct mail solicitations. They 
also offer similar services to block telemarketing and junk e-mail. The 
link below tells you how to sign on. I did it. It cut out the junk consid- 
erably. 

http:/Avww.the-dma.org/consumers/consumerassistance-html 

Readers should know that some computer recycling centers accept 
other electronics, too. The Computer Recycling Corp. in Santa Clara 
accepts old cell phones and (I think) their batteries, which are reduced 
to component materials and recycled, if you can believe that! 

Patagonia is laudable for their attention to environmentally aware 
product design and development. A new frontier, especially for compa- 
nies producing electronics, are the aftermarket issues. HP addresses 
this in a modest way: when you buy an HP laser cartridge, the box 
includes a pre-paid UPS label to ship back the old empty cartridge for 
re-use or recycling. And I believe that some European countries are 
trying to require this kind of aftermarket responsibility of computer 
manufacturers. 

I'm really appreciating Emigre most for the photo essays these days. 
The work is always direct, fresh and simple. Having been in design and 
advertising for 20 years (ouch!), the “designer's role in the universe” 
(or “why won't they listen to us?”) essays strike me as being willfully 
naive. 

Keep up the good work. 

Grace Mellow 
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The pilot issue attempts to answer its own question “why another 
graphic design magazine?” by compiling an encyclopedia of all 
previous graphic design magazines of the twentieth century, then 
examining the most interesting ones in various forms of essays 
and Interviews. Future issues will not be so rigidly themed, though 


certain areas of interest will 


undoubtedly emerge. 
96 pages, 6.5 x 9.25 inches, softcover, perfect bound. 
$12.00 


EMIGRE (THE BOOK): GRAPHIC DESIGN INTO THE DIGITAL REALM 
Edited and designed by Emigre. 

Published by Van Nostrand Reinhold. 

In 1984 Emigre mag 


ne set out to explore the as-yet-untapped 


and uncharted possibilities of Macint: 


h-generated graphic 


design. Boldly new and different, Emigre broke rules, opened eyes 


and earned its creators, Rudy VanderLans and Zuzana Licko, cult 


5 in the world of graphic design. 96 Pages, 11 x 15 inches, 
softcover, over 300 illustrations, with commentary from 
VanderLans and Licko. Essay by Mr. Keedy. 

Regular Edition: $24.95 (2 item shipping rate) 

Deluxe Edition: $50.00 (4 item shipping rate) 

The Deluxe Edition of the book is hand-signed by the authors and 
presented in a hand-made, cloth-covered slipcase 

Deluxe edition also includes THE EMIGRE MUSIC SAMPLER NO.3 CD 


EMIGRE (EXHIBITION CATALOG) 

Edited and designed by Emigre. 

Published by Drukkerij Rosbeek by. 

In February 1998 Emigre received the Charles Nypels Award, an 
‘award which is assigned once every two years to an individual or 


on that has made significant innovations in the area of 
typography. On the occasion of this event an exhibition of the 
work of Emigre was held at the Jan van Eyck Academy in 


Maastricht, Holland, and an accompanyin 
ek by. Th 


talog was published 


and printed by Drukkerij Ri 


talog, which was 


designed and compiled by Emigre, features essays by Rick Poynor 


and Lorraine Wild, a selection of quotes from back issues, as well 


as samples of Emigre’s layouts and typefaces. 


ages, 7.75 x 7,75 inches, softcover with flaps, perfect bound 


$20.00 


[eee] 
A Thirst production. 
Four-Letter Word, or [****], is a magazine produced, designed 


authored, and published by 


Thirstype. “FINK” is the second issue 
ina series of conceptual pop commentary that will focus on, look 
into, draw from, and fuck with, any and everything that captures 
the authors’ attention. Better yet, [****] will allow the reader to 
indulge in excessive production values and maximum rejuvenation 
of the self. Each edition will be limited to 1,000 copies 

32 Pages, 8.5 x 12.25 inches, velour softcover with embossed 
bunny logo 

$20.00 


THE GOOD LIFE [BLISS IN THE HILLS] 

A Thirst production. 

Written and designed by Rick Valicenti for the Friends of Gilbert 
This lush book is meant as “a mid-life celebration of turning 
fortyfive, twenty-three years of marriage...and two years of 
working at home with family, friends, and the occasional glitch 
in the software." The book is “starring his family and friends in 
the hood.” 

24 Pages, 18 x 11.875 inches, softcover, including dye-cut 
transparent pages. Hand-signed by the creators 

$30.00 


LESSONS IN URBAN EDUCATION: 

AN OUTDOOR PROJECT FROM SWALLOW PRESS (X2) 

Published by Swallow Press (x2). 

This is the original project that formed the basis for the visual 
essay created by Swallow Press (x2) for Emigre #55. Using the 
streets and sidewalks of Portland as their stage, artist team 
Swallow Press (x2) strives to challenge traditional notions of art, 
ownership and authorship in the public sphere. Lessons In Urban 
Education, presented during the fall of 1999, was a city-wide 


campaign consisting of posters containing non-linear images and 


text meant to inject art Into the everyday, 2000 posters we 
stapled to telephone poles and wild-posted throughout the 
Portland Metropolitan area encouraging viewers to play an active 


Letters 


Dear Emigre, 
Ihave been subscribing to Emigre magazine for a few years and already 
have witnessed several of its reinventions. Although becoming more 
commercial did seem a natural development, the magazine is becoming 
more and more meaningless. It seems to be more about merchandis- 
ing design than design itself. I wonder if the classification “magazine” 
is still appropriate. 

Regards, 

Ludmil Trenkov 


Dear Emigre, 
Congratulations to Emigre on your sixteenth anniversary. 

Id like to register two specific disappointments with Emigre #56. 

1. Now, more than ever, the future's not what it used to be. 

It is difficult, but true, that for a person, a movement or a magazine, 
it may have been modern at a certain point in time, but time moves on. 
The world has caught up to Emigre, in form if not in depth of under- 
standing. Emigre’s historical place is assured, but what happens when 
the post-modern is yesterday news? It would have been interesting to 
hear your thoughts on this “eternal re-occurrence” on the date of your 
anniversary. 

“...a station on the way to the style of our time. One should not linger too 
long at these stations if one does not want to miss the connection.” 
~ PAUL RENNER, Uber Moderne Typographie 

2. Garbage. 

In writing on the social responsibility of designers, is recycling real- 
ly the most vital issue of our day? I submit that what to do with trash 
is primarily a scientific/manufacturing problem and nota cultural one. 
If Emigre is going to advocate social activism, could you not find an 
issue more inherent to the essence of the designer's work? I.e., the 
intellectual content. A good place to start might be the excessive use of 
sex to sell product. (The paradigm being Calvin Klein’s mimicking 
underage pornography to sell more blue jeans.) Is the pervasive insin- 
uation of unwholesome sexual imagery into mainstream advertising 
having a deleterious effect on our citizens? Issues of this sort seem 
more compelling and serious in comparison with making certain the 
newspaper ends up in the appropriate recycling bin. 

I wanted to state my admiration for your publication and its won- 
derful typography, but I seem to have inadvertently written a critical 
letter, so in closing let me congratulate you again on sixteen years well 
spent. 

Sincerely, 

Jeff Beamer 


1 


12 


13 


14 


15 


PRODUCTS : BOOKS 


role in interpreting, decoding and understanding the six-part 
“story” they present. A limited number of posters remains and are 
available for purchase 

Poster, 23.5 x 36 inches, offset printed on matte coated stock in 
full color on both sides, presented folded in custom designed 
envelope 

$12.00 


LIFT & SEPARATE: 

GRAPHIC DESIGN AND THE QUOTE UNQUOTE VERNACULAR 

Edited and designed by Barbara Glauber. 

Published by Princeton Architectural Press. 

Co-published with the Herb Lubalin Center, The Cooper Union. 
From the vaults of The Cooper Union In New York 50 extra copies of 
Lift @ Separate were recently unearthed, This is the original 
version with velour cover and gold embossed title (the newly 
published version has a regular soft cover)! 

This 68-page monograph explores the complex relationship 
between the so-called vernacular and the contemporary graphic 
designer. Featuring writings and designs by John Downer, Somi Kim, 
Steven Heller, Jeffery Keedy, Lorraine Wild, Mike Mills and others 
An absolute must for collectors! 

66 pages, 8.25 x 10.75 inches, velour cover with gold embossed 
title, perfect bound 

$20.00 


LOOKING CLOSER 2: CRITICAL WRITINGS ON GRAPHIC DESIGN 
Edited by Michael Bierut, William Drenttel, Steven Heller and 
DK Holland. Published by Allworth Press. 

Co-published with the AIGA. 

Looking Closer 2 addresses the issues that have sparked discourse 
and discord over the past two years, And like the first, the second 
volume serves as an ad hoc textbook of graphic design criticism. 
Featuring com- mentaries, manifestees, reviews, editorials, 

and reportage by, among others, Robin Kinross, Tibor Kalman, 
Ellen Lupton, Katherine McCay, Véronique Vienne, Zuzana Licko, 
Rick Poynor, J. Abbott Miller, Jon Wozencroft, Ellen Shapiro and 
Andrew Blauvelt 

272 Pages, 6.75 x 10 inches, softcover. 

$18.95 


NEW MEDIA. NEW NARRATIVES? 

American Center for Design Journal. 

Edited by Louise Sandhaus. Designed by Sophie Dobrigkeit. 

An examination of how we compose and experience narratives in 
the light and shadow of new technology. Articles by Anne Burdick 
Andrew Blauvelt, Steve Dietz, Mare Tinkler, and John Thackara 
Design direction by Anne Burdick, Sophie Dobrigkeit, and 

Louise Sandhaus 

66 pages, 9x 12 inches, softcover, spiral bound 

$30.00 


PALM DESERT 

Published by Emigre. 

The first book of photographs by Emigre magazine creator Rudy 
VanderLans. It is based on the music and lyrics of Los Angeles- 
based composer Van Dyke Parks and pays tribute to both Parks 
and Southern California. Somewhere between fact, fantasy and 
fiction, this book visualizes the environment evoked in Parks's 
1968 composition "Palm Desert,” and echoes his creative 
approach of blending classical, historical, vernacular and 
environmental themes. The result is a mix of fan's tribute 
documentary photography, impressionism, and experimental 
music review. With essays by Brian Schorn and Kenneth FitzGerald 
The book also includes a bonus music CD containing the original 
track "Palm Desert” by Van Dyke Parks, as well as three 
adaptations by Emigre Music recording artists Itchy Pet, Honey 
Barbara, and Elliott Peter Earls. Playing time 21 minutes 

96 pages, 5.5 x 8.5 inches, 75 full color and duotone photographs, 
cloth cover with blind emboss, case bound, with a CD attached 

in the back. 

$24.95 


PAUL RAND: AMERICAN MODERNIST 

By Jessica Helfand. Published by William Drenttel New York. 

This book contains two long critical essays on Paul Rand, arguably 
the most celebrated American graphic designer of this century 
Helfand explores Rand's particular form of modernism and his role 
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Letters 


Dear Emigre, 
I applaud issue No. 56 The Emigre Legacy. Thank you for providing a 
great resource for computer hardware recycling. I would like to for- 
ward your article on to others who may have missed reading this issue. 
You made my day. Thank you. 
Erin Murphy 


Dear Emigre, 
In recent issues of Emigre, to which I am subscribed, I have found a 
publication which is at once cute, twee, sketchy, insubstantial. 

Not having the humour of Mr.Barsanti (Lerrers, Emigre 56), can 1 
suggest that any further issues due to me are supplemented by a good 
book from your catalogue, such as Remaking History or Paul Rand; or 
one of your back issues — perhaps no.22. 

John Alderson 

PS.: is Elliott Earls actually Jim Carey? How wonderful to be eccentric. 


Dear Emigre, 
Thank you so much for the comprehensive list of places that accept 
donations of old computer equipment. I am a die-hard recycler, and I 
was at wit’s end about what to do with the equipment my small, one- 
year-old studio has already outgrown. If computers are getting faster 
and better at such an alarming rate, then we've got to get better at 
repurposing old equipment. 

Thanks again! 

Sincerely, 

Giannina Granata Silverman 


Dear Emigre, 
The most recent issue of Emigre magazine (#56) is perhaps the most 
important one thus far. We can only hope that the calls to recycle and 
to consume less — elegantly expressed by Mr. VanderLans — do not fall 
on disinterested ears. In the same spirit, I offer the suggestion that 
Mr. VanderLans publish Emigre magazine entirely online or in Portable 
Document Format — or at least offer this as an alternative to the cur- 
rent format. 

Sincerely, 

Jonathon Coltz 

P.S. Personally, I'd like to continue receiving Emigre in print. 


Dear Emigre, 

I just received your issue number 56 and I’m sorry to say that I found 

it a complete waste. It’s really ironic that the theme of the issue was 

“recycling.” The magazine is an edifice of waste in the truest sense. 
What journalistic or even design value is there in having a magazine 
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in creating the new visual language which revolutionized American 
design as both an art anda business. Helfand offers fresh insights 
inte Rand’s passionate interests in the European avant-garde, his 
seminal influence on American design education, and the enduring 
relevance of his work for American corporations, most notably for 
IBM, This is the first book on Rand since his death in 1996, and 
brings to light fascinating contradictions that make his legacy all 
the more distinctive, Designed by William Drenttel and Jeffrey 
Tyson. Set in Filosofia 

86 Pages, 4.5 x7 inches, paperback in dust jacket 

$12.00 


REMAKING HISTORY 

American Center for Design Journal. 

Designed and edited by Andrew Blauvelt. 

This issue of the ACD Journal contains essays and presentations 
from the conference, Remaking History: The Convergence of 
Graphic Design, History, Theory, and Criticism for Creative 
Practice, held in Chicago in 1997. It also contains a few new 
projects that were not part of the original conference but which 
are germane to its theme 

Essays by Putch Tu, Anne Bush, J. Abbott Miller & Ellen Lupton 
Michael Rock & Susan Sellers, Elliott Peter Earls, Michael Horsham 
Sheila Levant de Bretteville, Jop van Bennekom, and Paul Elliman 
64 pages, 9 x 12 inches, softcover, perfect bound 

$20.00 


RUST BELT 

Composed and Recorded by Orangeflux: Kristina Meyer 

and Matt Fey. 

Rust Belt is graphic music; an expression of lyrics, harmonies and 
rhythms composed with type. Each of the fourteen tracks found on 
Rust Belt use typefaces created by Orangeflux to complement and 
communicate lyrical content. instruments ranged from the 
classical (ink pen, letterpress, lead rubbings, and rubber stamps) 
to the more modern (computer, copier, scanner and laser printer) 
Guest artists include, Steve Gariepy, Patrick Dorey, Sam Meyer and 
Allen Parmele: 

Limited signed and numbered edition. Only 468 copies pressed 

The 24 page, visual recording is offset pressed in one color, slipped 
into a die-cut dust cover, and placed ina 12x12 inch 
letterpressed, gatefold sleeve. Also included is a 12x56 inch, 2~ 
sided, 2-color poster 

$30.00 


AND SHE TOLD 2 FRIENDS 

Edited & designed by Kali Nikitas. 

This catalog documents an exhibit held at Woman Made Gallery in 
Chicago, Illinois, in June 1996. And She Told 2 Friends celebrates 


the female network that exists within the global design community 
and seeks to acknowledge the link between contributions made by 
women and the support and admiration that exists among them. 
By inviting two women to submit work and asking each one to do 
the same, and soon, this exhibit curated itself. Each designer 
chose their own submission, and provided the text accompanying 
their work together with their reasons for inviting their two 
“friends.” Includes work by Barbara Glauber, Rebeca Méndez, 
Denise Gonzales Crisp, Ellen Lupton, Robynne Raye, Lorraine Wild 
and others. 

44 Pages, 9.25 x13 inches, softcover, perfect bound. 

$9.95 


SOUL DESIGN 

Works by 18 Graphic Designers. 

Curated and produced by Kali Nikitas. 

This exhibition and catalog gave designers, who are often 
restricted by client obligation, creative freedom and the 
opportunity to use their skills to communicate something rooted 
in their own history. Eighteen graphic designers were invited to 
submit one project-specific piece celebrating someone who has 
had a profound and meaningful effect on their life. Includes work 
by Allen Hori, Gall Swanlund, Jan Jancourt, Mike Kippenhan, Sara 
Cambridge and others, as well as essays by Arthur Redman and 
Rob Dewey. 40 pages, 11 x 17 inches, paperback 

$15.00 

SUPERSONIC TRANSPORT 


A Survey of Independent Pop Culture Magazines. 
Published by Charles H. Scott Gallery. 


Letters 


that consists of 22 pages of images of used equipment, followed by a 
catalog (essentially a sales pitch)? The magazine arrived with your cat- 
alog anyway. So now I have two copies of it! 

‘Two disturbing trends are apparent in this issue: the first is a degree 
of self-indulgence at Emigre that clouds any value presented. The sec- 
ond is that Emigre is clearly unwilling to embrace the Internet as a 
communication medium. 

Your site has not developed much since 1996. It is disappointing to 
see that there is no attempt at posting useful content or community- 
building tools on the site. 

Sending us dead trees (and charging $7.95 too) is really unfortunate 
given the fact that your catalog is available online. PDF files could help 
you distribute your “designed” catalog if that is a concern. 

Even the “experiment” of 22 pages of used equipment would have 
been forgivable had it been attempted as a website. 

Lused to love your magazine as an outlet of enlightened writing and 
design. But your last issue really put me off. I’m most probably not 
renewing my subscription. 

Best regards, 

Ahmad Humeid 


Dear Emigre, 
I read with particular interest your article entitled THE EMIGRE 
LEGACY. My family, too, tries to recycle everything that arrives to our 
door. We have become vegetarians and buy organic to reduce the envi- 
ronmental impact our lives have on this planet. We drive “economy 
cars” and have shortened our commutes to work. I have also long 
admired Yvon Chouinard’s commitment to the environment and his 
pro-active business model for his company Patagonia. 

I enjoyed your article so much, I wanted to forward its contents to 
friends and colleagues. However much to my disappointment, I could- 
n't find the article on your website. 


Is it possible that Emigre can go “paperless” and post all articles 
online instead of using more of this planet's resources? Or how about 
hemp as a paper source? This could go a long way in furthering your 
philosophy of “reducing.” 

Sincerely, 

Glenn Sakamoto 


Reply, 
Some of our articles are posted on-line, and we will be publishing an 
on-line version of Emigre magazine in the near future. We're working 
on that. 

Regarding the planet’s resources, Emigre is printed on 100% recy- 
cled paper with a 50% post-consumer content. Not a single tree is 
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PRODUCTS : BOOKS : COMPACT DISCS 


This publication accompanied the exhibition Supersonic Transport 
held at the Charles H. Scott Gallery in Vancouver, British Columbia 
As a survey of design and editorial strategies of independent 


ture magazines from cities as divers 


s New York, Tokyo, 


Stockholm and Amsterdam, Supersonic Transport explores a 


tly emerged publishing region between the marginalized 
world of zines and that of mass-marketed magazines. These hybrid 
publications fall under a broad canopy of cultural content such 

as art, music, fashion, design and youth culture. The exhibition's 


eudo-archival structure marked out subtle trends and 


differenc 


found within a wide range of local variants which 
mediate a series of attitudes within the cultural logic of late 
Capitalism, infusing international debates with regional styles 
and dialects 

Essays by Patrick Andersson, Jeff Rian, Derek Root, and Douglas 
Coupland. Interviews with the editors of Barfout, Composite 
and Out of Photographers. 

56 pages, 6.5 x 8.5 inches, softcover, perfect bound 

$15.00 


UNCANNY: THE ART & DESIGN OF SHAWN WOLFE 

Published by Houston 

Best known as the man behind Beatkit, the ubiquitous "brand 
Without a preduct,” Wolfe was deconstructing consumerism and 
brand fetishism since before he knew that’s what he was doing. 
From days spent working in reta 


and cranking out handmade 
fanzines to a tour of duty in the trenches of the apparel industry 
to his current position as one of Seattle's most notorious fin de 
siecle artists, Wolfe has branded his work with the style and wit of 
a man who spent the late 20th Century at cultural ground zero— 
the point of sale 
Uncanny showcases the brief history of the so-called 
advertisement for its own future uselessness,” from its inception 
in 1984 to Its final campaign for self-annihilation 
176 Pages, 7 x 10 inches, full color, softcover with flaps, perfect 
bound. First 100 books sold are hand signed by Shawn Wolfe! 
$24.95 


AUDIOAFTERBIRTH 

Commbine 

"Wow! Where did this disc come from? This doesn't sound like 

starter stuff; destabilizing the grid, jerking the digital clock, Mr 
Makela knows how to control the machine by softening those 
quantized tracks.” Industrial Strength Magazine 
‘AudioAfterBirth is a winning blend of industrial hip-hop, funky 
bass, and memorable tunes, Imagine an otherworldly mix of Nine 

Inch Nails, Bootsy, and Cole Porter. in-your-face technology and 


&b rarely sound this good together." City Paper, Baltimore 


Complicated pulsating rhythms for the industrial head who wants 
to play with something hard, raw and exciting, like vibrating 
industrial fluxed electro-vocals. With a slow, digging bump and 
grind, this dishes out nasty stuff such as backwards tape vocals 
and areal tough bass kick. These dangerous musicians chop up 
and serve you your ears like the best of them." Industrial Nation 
‘AudioAfterBirth succeeds best at /ts basest level — this album 
rocks. These songs are terrifying examples of what can happen 
when you allow a pair of naughty punkers with a P-Funk sensibility 
complete access to digital sampling equipment.” Rockpool 
“Like a more hip-hop version of Captain Beefheart.” Option 
“imagine if Trent Reznor lived in Minneapolis instead of Cleveland, 
was less angry, more obscure, and 4AD put out his record. Got it? 
Meet P. Scott Makela and AudioAfterBirth's debut, Commbine.” 
Trip Magazine 
CASSETTE $5.00 


BASEHEAD 
Play With Toys 
“Michael Ivey's fragile melodies and quavering vocals create a 
quiet sadness that’s never been heard in rap before; the result is 
one of the bleakest expressions of African-Arm 


n angst since 
Sly and the Family Stone's ‘There’s a Riot Goin On.'" Details 

“Play With Toys sounds like it was recorded with only a fistful of 
dollars and a 40-ounce, rendering sad the sonic grandeur of many 
high-budget blowhards.” Spin 

“Every once in a great while, a recording comes out of thin air, 
without the fanfare of hype, and simply blows our socks off. Truly 
the find of the year, Basehead inhabits a shadowy, damp alcove 
you'll want to curl up in again and again.” CM) 

"Most arresting album of '91.” Pulse 


Letters 


chopped down to print our magazine. Plus, the paper is processed chlo- 
rine-free. Unfortunately, the paper is extremely expensive to produce, 
and we just found out that the small paper mill that makes this paper 
has gone out of business because there was not enough demand for it. 
It’s a sad state of affairs. And if Emigre can’t find an affordable real recy- 
cled paper to substitute the old one we may indeed go on-line entirely 
sometime in the future. 
Editor 


Dear Emigre, 

What happened? 

Iliked your latest article about the “recycling” aspects of our daily busi- 
ness. But it seems to me that while you cover, touch and point outa 
very exquisite thought (we have never but once printed any of our col- 
lateral on coated stock, and that one time it turned out to be the most 
unsatisfying project ever) you go and fill your magazine with the same 
old catalog in every new issue — a few new items don’t justify that. I 
rather get an eight page Emigre, slim, slick and satisfying (and once in 
awhile a catalog), than an Emigre catalog with eight pages of interest- 
ing topics. 

Speaking of topics, it seems that the air is a bit out of your publication 
—and if one did not know you for your history and past engagement, 
we would only know the Emigre legacy from hearsay. 

Sincerely, an old admirer, 

Gion-Men Kruegel 


Dear Emigre, 
Emigre #56 on recycling moved me very much. 
We have the same problems. 

Mark Landkamer 


Dear Emigre, 
I recently read your issue no. 56 and noticed that one of the pictures 
of the old computer hardware was a G3 laptop. I don’t know if this is 
an old piece of equipment that you still have around or not, but if it is 
and you would like to sell it, I would be interested in buying it for my 
niece who is starting design school next year. I'm a designer myself 
and love my Macs. Let me know if this is something you can do or if 
I’m just wasting your time. 

Thanks in advance, 

Chris Schoenhals 


Dear Emigre, 
I'm not sure I like the Emigre “Lite.” This issue [#56] is especially thin. 
I worry you will vanish altogether. And is every issue just going to be 
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PRODUCTS : COMPACT DISCS 


“This is hip-hop wiping the rules of identity off the chalkboard and 
loading up a new program. For me, that's the best that pop music 
can offer.” The Village Voice 

Play With Toys is a concept album that ties rock, funk, blues and 
uld 


ula-oriented hip-hop nation 


honky-tonk to rap, presenting a cut-and-paste style that 


make many citizens of the now f 
Rolling Stone 
CASSETTE $5.00 


blush 


BINARY RACE 
Fits and Starts 
"Binary Race's Tom Ware produces a delightful change of 
electronic musical direction that melds the best features of 
Kraftwerk, 808 State and Einsturzende Neubauten with a musical 
sense of levity that keeps the entire project light. You can imagine 
all of the comparisons individually, bu 


please scope these 
concurrently. An individual achievement that deserves attention 
from electronic music freaks and anyone who enjoys innovation. 
Rockpool 

"This isa fine album, being at once innovative yet accessible, 
much like Art of Noise.” Alternative Press 


“By way of description, imagine a more accessible Negativeland 
with the production skills of Trevor Horn. In other words it’s very 


danceal 


e, tricky, smart and superbly recorded. All tracks are 
recommended, but you may want to start with ‘Ready’, ‘Say 
and the Yoko Ono meets the Art Of Noise terror of ‘No Can Do.’” 
Hard Report 

€D $10.00 CASSETTE $5.00 


RAY CARMEN 
Nothing Personal 
This is a refreshing ta 


e of glimmering pop gems, seamlessly 
crafted, performed by an artist who obviously loves the pop form 
Gajoob 

“A most welcome surprise, It’s kind of nice and a welcome change 
of pace to see and hear somebody out there keeping power pop 
alive and well." Loafing the Donkey 

“Charming poppy songs which are quite clever with delightful 
bridges, hooks and riffs. Actually, this is quite brilliant, anda 
great break.” ND Magazine 

CD $10.00 CASSETTE $5.00 


DREAMING OUT LOUD 
Various Artists 
The third in @ continuing series of music samplers released by 


Emigre Music. Dreaming Out Loud features previously unreleased 


tracks by Cindytalk (Featuring Gordon Sharp of This Mortal Coll 


fame), Honey Barbara, The Grassy Knoll (n ned to Verve 


Records), Supercollider and New Yo 


5 Ui. CD includes 24-page 
booklet by Amy Gerstler and Gail Swanlund chronicling the 
nocturnal wanderings of a sleepwalker 


co $9.95 


DREAMING OUT LOUDER 
Itchy Pet 
From the same musical brain that sprouted Every Good Boy comes 


something quite different. Itchy Pet, produced, written 


performed, arranged and recorded by multi-instrumentalist Erik 
Deerly, is a digital sampling extravaganza infused with a heavy 
dose of drum ‘n’ bass. Intricately composed and assembled in 
Deerly’s home studio on a Macintosh computer. CD in custom 
made box with 16 page full color booklet plus surprise. Designed by 
Rudy VanderLans. Only 500 boxed sets made, 

co $15.00 


DREAMING OUT LOUDEST 

Hard Sleeper by Peter Maybury 

Hard Sleeper is the concluding part in the Dreaming Trilogy. 
Conceived and produced by Peter Maybury, this release comprises 
13 track CD and a 72 page book. Described by Maybury as "the 
detritus of pop,” tentative shapes and melodies are pieced 
together through fragments of dislocated sounds. Orums, piano, 
analog synthesizers and guitars create an aural backdrop to the 
pages of the book, allowing music and images to travel a parallel 
journey through dreamy landscapes drifting in and out of focus — 
as if memories or thoughts that come to you while traveling, 
passing from waking to sleeping and other states of semi 
consciousness. 


Maybury's stygian noodlings offer a spry twist on the ambient 


Letters 


photographs of all the crap that’s piling up in your office? Hey, come 
over to mine when you run out! 

The only good thing is it used to take me hours to get through an 
issue and they'd pile up, unread, for months. Now they’re as quick as 
MacWorld. But come back, we need you! 

Catherine Hawkes 


Dear Emigre, 
Just a quick note from Oslo, Norway to say thanks for a great magazine. 
You make my world more beautiful. 

Marius W. Aka 


Dear Emigre, 

My first Emigre was one of the last of the large format Emigres, which 
was fascinating, inspiring and just plain different. When I finally man- 
aged to acquire a subscription in the UK, the size had shrunk to the 
now regular format. But each issue was still challenging, interesting 
and still plain different. 

Thad a brief period where I let my subscription lapse but decided 
that I missed Emigre and resubscribed. Those of you who live across 
the pond get yours’ for free and don’t have to wait until a few months 
after the e-mail arrives to receive the hard copy. But now those of us 
over here in the UK have to pay for what has recently amounted to an 
advertising ‘zine, if not for Emigre’s own produce, which we also receive 
acopy of through the post as a separate issue (why do I need this twice?) 
but other font and ‘zine productions. However, the latest issue, no. 56, 
really takes the biscuit. 

Since many of us work in design or publishing, I suspect everybody's 
daily existence encompasses the sort of computer detritus as pictured 
in this issue (yes, even a 128k Mac) so why do I wish to spend $28 to 
look at stuff in print that I can look at for free in the office, sandwiched 
either side of the Emigre catalogue? No thanks. When the current sub- 
scription runs out, it will not be renewed. I'll read Graphics International 
instead. And I don't suppose it will bother Emigre one bit. 

Regards, 

Brian Palmer 


Kids (?), 

Thave become increasingly excited about Pat Gibson's statements about 
Emigre magazine and the fact that the magazine (as he puts it in the 
READERS RESPOND section of Emigre #56) “does not communicate.” 
Would it be possible to share the name of the school that Pat Gibson 
teaches at? I would be quite interested in taking his course, “Graphics 
for Technical Writers” and joining his students as they laugh at him 
for showing Emigre as an example of a magazine that “does not com- 
municate.” 
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PRODUCTS : COMPACT DISCS 


dance pioneered by Warp stalwarts Boards of Canada. Repeated 


The Irish Times 


stens expose deeper ambitions, however. 


72 pages, 5.125 x 5.125 inches, paperback in full color dustjacket 
perfect bound, with CD slipped in back. First 500 copies presented 
in custom-made box 

A sample track from the Hard Sleeper CD in MP3 format can be 
downloaded for free from www.emigre.com 

cD $12.00 


EVERY GOOD Boy 
Social Graces 

This Is a very quiet album for all its many instruments; there's a 
Well thought out atmosphere that is calm and intelligent 

The Splatter Effect 

Unlike too many musicians with a point to make, Every Good Boy 


puts as much, maybe more, faith in their music as in their | 


and that makes a big difference. You have to admire a band 


nobody's heard of th Hout 


twritesani ngi you end up liking 


them when you discover that you're singing along.” Option 


Every Good Boy deliver a packet of seemingly simple music that 


emotes complex moods. Ina way, you could draw comparisons all 


day with Every Good Boy, but the end result would look like a who's 


whe list of progressive/avant music. | 


robably best to simply 


say this is a one-of-a-kind disc for the 


usically adventurous 


Social Graces isn’t afraid to venture where other 


tray. Dig the 
pew breed.” Illinois Entertainer 


"Every Good Boy takes pop music, slows it down to the pa 


Twin Peaks soundtrack, and ads enough twists tc 


ach song to give 
this CD an almost eerie feeling, almost as if Rod Serling had 
engineered this CD." Alternative Press 

CD $10.00 CASSETTE $5.00 


EVERY GOOD Boy 

Baling Wire & Bubblegum 

"Every Good Boy are anomalous to every decade in recent memory, 
but the band’s frighteningly well-developed sense of style and 


panache with arrange: s have a fearless ambition, reconciling 


the Jate-70s schism between punk/indie raw emotion and grander, 
more ‘commercial’ productions,” CM) 
“Where many a Manchester band has failed, Every Good Boy has 


derived a perfect archival sense of what the 70s psychedelic sound 


was all about. Baling Wire & Bubblegum speaks to this 70s 


dementia without being the least bit nostalgic,” Alternative Press 


CD $10.00 CASSETTE $5.00 


HONEY BARBARA 
FeedLotLoopHole 

used to think the best thing to come out of San Antonio aside 
from Flaco Jimenez and the Butthole Surfers was Interstate 35 


North, which is 


straight shot at Austin and the promised land. 
But hey, here comes this really odd band called Honey Barbara.” 
Puncture 

“If you want to expand yer borders, this is the place to start 
Loafing the Donkey 

"Honey Barbara are two, Texan guitarist/bassist/ keyboardists 
who like to swap instruments, stand in front of drum machines and 


spin an updated, many-layered form of southwestern cactus 


music. It would be nice if there was a place in rock'n'roll future for 
The Splatter Effect 


"Whatever they sound like, I'll be damned if | can come up with 


southwestern eccentrics.” 


even one comparison! Honey Barbara sound like, well, Honey 
Barbara. Now that's saying something." Baby Sue Music Review 
"You just might love Honey Barbara if you want some 


eally quirky 


stuff to sink your brain into. The honey of FeedLotLoopHole isn't 


sweet. But it’s sure pretty tasty.” B-Side 
CASSETTE $5.00 (New CD Out This fall!) 


STEPHEN SHEEHAN 

Innocence at Will 

“There's a decidedly European twist to Sheehan's stylings as he 

admits to the following influences: the Cure, Joy Division, Eno and 

Blue Nile, as well as 4AD artists like Dead Can Dance.” 

Alternative Press 

"| find this album brilliant.” Manifesto 
It's about time his innovative work is available in the U.S.” The 

Hard Report 

co $10.00 


\ 


Letters 


If it is any consolation, I’ve never had difficulties reading Emigre 
regardless of my poor eyesight. Unlike Mr. Gibson, I find Emigre to be 
extremely readable and enjoy Emigre’s approach. Perhaps Mr. Gibson 
would be better suited reading the large print version of Reader's Digest 
instead of Emigre. 

Ryan Anderson 


Dear Emigre, 
This is in direct response to Pat Gibson's letter on Emigre’s failure in 
the legibility department. I firmly believe that a design whose message 
takes a moment to determine — be it print, multimedia, video — will 
ultimately be remembered longer in one’s mind simply because it pro- 
vides that person with a vehicle with which to stretch the bounds of 
what s/he considers communication. Pat clearly stumbled upon some- 
thing foreign and was possibly shocked by the spontaneity and 
freshness that your “big picture” offers. Legibility is far overrated: 
“readability” should be the concern. Knowing the target of your design 
is detriment to the message, and thusly, Emigre is not for everyone. If 
one is all things to everyone, one will get washed away in the white 
noise. Conversely, if I can personally excite or piss off at least one per- 
son with my designs, my career choice as graphic designer has been 
justified. 

“Resist Much, Obey Little” — WALT WHITMAN 

Patrick Fox 


Dear Emigre, 
I was amused by the subtle response from Emigre (I hope it was inten- 
tional) in the letter from Jim Richards about “line breaks.” 

Tayler Kim 


Dear Emigre, 

I would like to add my voice to those “legions” of Captain Beefheart 
fans who have been thrilled by your publication of Cucamonga by Rudy 
VanderLans. When I first called Emigre to place an order for Cucamonga, 
Iwas asked by the Emigre sales representative how I had heard about 
the book. After telling her that I heard about it from a fellow Captain 
Beefheart collector, she told me that, “The book isn’t specifically about 
Captain Beefheart and the Magic Band.” She was quite worried that I 
might not like Cucamonga and told me that if I felt at all disappointed 
upon receiving the book, I should be sure to return it to Emigre for a 
full refund. 

Not to worry. While I appreciate your sales representative's offer to 
accept Cucamonga for a full refund if I found it disappointing, nothing 
could have been further from reality. 

Not only does everything in Cucamonga have to do with Captain 
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PRODUCTS : COMPACT DISCS : T-SHIRTS 


SUPERCOLLIDER 

Supercollider 

"This unit achieves a hypnotic mixture of aggression and restraint 
the sparse and the lush that recalls minimalist composers at their 
most vital.” Reckpool 

“Supercollider’s debut js a coolly studied practice of 
sophistication and orchestral self-containment.” CMJ 

"Because of their grunge-like name and their utter dissimilarity to 
that type of sound, Supercollider is a refreshing foray into a more 
cerebral type of Nirvana. Perhaps an acquired taste, but the 
quirkiness ultimately rewards.” Throttle 

“There are no catchy choruses on this tape, and no crashing 
crescendos, either. Oh so calmly, | turn on the boombox and let 
out a quiet whoop of enjoyment.” File 13 

CASSETTE $5.00 


SUPERCOLLIDER 

Dual 

"Starkly beautiful guitar 'n’ drum clang, over which world-weary 
vocals ala John Cale lie down nicely... all of which add up to one of 
the sweeter discs to cross this desk recently.” Pulse 

"Musically and lyrically, it's sparse and often discordant, always 
minimalist, and never boring. Dual is a shifting string of moods, all 
somewhat peaceful and subtly different. Quite an experience." INK 
"Supercollider do indeed forge a new musical nomenclature, but in 
the name of innovation. Dual is a shard of porcelain removed from 
Sonic Youth's Bad Moon Rising, yet it creates a hypnotic mood 
throughout the album much like Galaxy 500's On Fire.” Alternative 
Press 

“They sound to me like a band made up of Phillip Glass, Steve 
Reich and the singer from the Blue Nile with Thurston Moore from 


Sonic Youth producing and adding an occasional overdub, This is 
pop music, but it really stretches the boundaries a bit.” Heckler 
“The duo's minor-key monochromatic throbs and strums are laid 
out like a single curve plotted on a graph, admirable in its clean- 
liness and scientific in its fluctuations, Its absolute, unrelenting 
insistence on sterility and its scientific use of synthesized 
minimalism creates sculptured, concrete tones, the vocals 
imparting a sense of existential melancholy, setting it apart from 
the kitschiness of modern ambient grooves, as well as its new- 
wavey predecessors.” CMJ 

“This is mood music, pure and not so simple.” Grey City Journal 

“To my own taste, it's one of the best records of the past year, but 
it may be a bit hard to digest for the faint of heart or everyday 
rock’n’roller. Some may find Supercollider a fitting substitute for 
Joy Division, but, frankly, | find them quite worthy in their own 
right.” The Splatter Effect 

cD $10.00 CASSETTE $5.00 


THROWING APPLES AT THE SUN 

The Apollo Program 

Integrated composition of sound, images, poetry and QuickTime 
movies. Includes 11 fonts. Designed and produced by Elliott Peter 
Earls at The Apollo Program 

(D $20.00 (Macintosh format only) Be sure to ask for a free copy 
of Throwing Apples at the Sun with any order of $300 or more 


THE CODEX SERIES 

Narrative exploration beyond the book. 

Somewhere between a compilation CD and a digital fanzine, The 
Codex Series is a laboratory that explores the digital medium 
through narrative, design and the interactive 

ISSUE NO. 1 features the work of Josh Ulm, Tree Axis, Orangeflux and 
Volumeone. “Flashcards” explaining each project's intention and a 
mini poster are included with each issue. 

(CD (MACINTOSH FORMAT ONLY) $12.00 

ISSUE NO. 2 features Francis Chan, Joshua Davis, Phillip Dwyer, 
Spencer Higgins, Lee Misenheimer, Matthew Richmond, Eric 
Rodenbeck, Andy Slopsema, and Tomoko Takeue. 

CD (MACINTOSH AND PC FORMATS) $20.00 


EMIGRE HOUSE LOGO T-SHIRT 

Printed in black and yellow, on front only, on a 100% cotton 
bluestone T-shirt. Designed by House Industries. 

S/M/L/XL $17.00 


EMIGRE SCRIPT LOGO T-SHIRT 


Logo printed in black, on front only, on a 100% gold cotton T-shirt 


Letters 


Beefheart and the Magic Band, but it is a superb work of art as well. 
The ability of Rudy VanderLans to creatively combine photography, 
writing, recorded ambient sound, and audio recordings of original 
compositions by former Magic Band members is delightful. On top of 
that, Emigre did a wonderful job of putting the book together using a 
cloth cover with the title embossed on the front, sewn binding, and 
quality audio recordings. 

As a fan of the Magic Band, you can imagine how enjoyable it was 
for me to find such wonderful photographs of sites associated with the 
Magic Band, the story of the genesis of the band told in a light, quirky 
manner, and three unique musical compositions by former Magic Band 
members all in one place. Just “listening to the photographs” of the 
former “Trout Mask House” and the desolate desert intersection out- 
side Lancaster was delightful. 

Thank you so much for Cucamonga. 

Paco Hebblethwaite 


Dear Emigre, 

I’ve been an avid reader of Emigre for years now, but lately, it’s been 
sort of a yawn. I enjoy seeing the new typefaces, I’ve even bought a few. 
But where is the interesting design I used to see? Where are the dis- 
cussions? Is there nothing left in graphic arts and typography to 
highlight or debate? 

Lastly, what was with that hideous red box in the middle of every 
page of text in your issue 55? Kind of made the whole magazine illegi- 
ble, a write-off. If your intent was to piss readers off, congratulations; 
it worked. But I do hope there was some deeper reason that I missed. 

Let's get back on track, fellas. 

Keeping the faith, 

Nick 


Dear Emigre, 
Not complaining, but cannot believe this awesome magazine is offered 
for free. I love you guys. You have been a tremendous inspiration! 
Thanks, 
Andrew Warner 


Note to subscribers: 

If you receive duplicate Emigre mailings, or if you are a foreign subscriber and you receive the 
catalog section as a separate mailing as well, it means your name has accidentally been entered 
into our database more than once. Please contact Emigre and we will correct this error. None of 
us want to waste paper, and we prefer not having to pay the extra cost of mailing out duplicates. 
You can call us at (800) 944 9021 or (916) 451 4344. Or email us at sales@emigre.com 
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PRODUCTS : T-SHIRTS : POSTERS : WRAPPING PAPER & MORE 


Designed by John Downer 
S/M/L/XL $15.00 


THE APOLLO PROGRAM/EMIGRE T-SHIRT 

Printed in black and yellow, on front only, on a 100% white cotton 
T-shirt. Designed by Elliott Peter Earls 

S/M/L/XL $15.00 


DESIGN IS A GOOD IDEA T-SHIRT 

Printed in white and dark blue, on front only, on a 90% cotton/10% 
polyester athletic gray T-shirt 

S/M/L/XL $15.00 


EYE SLING SHOT LIONS POSTER SET 

Five posters designed and published by Elliott Peter Earls. Offset 
printed on coated stock, each poster measures 25 x 38 inches 
Shipped folded. 

$20.00 


THE APOLLO PROGRAM POSTER SET 

Four posters designed by Elliott Peter Earls. Set includes, The 
Conversion of Saint Paul, Dysphasia, Painfully Boxing Gabriel, 
and The Cathode Kingdom and the Focal Length of Fame posters 
Offset printed on uncoated stock, each poster measures 23 x 37 
inches. Shipped folded 


$15.00 

THE EMIGRE MAGAZINE/MUSIC POSTER SET 

Five posters designed by Rudy VanderLans. Set includes original 
promotional posters used to announce Emigre Music releases and 
magazine publications to the press, stores and distributors 
Offset printed on coated and unco: tock, each poster 
measures 22.5 x 32.75 inches 

$35.00 

THE EMIGRE FONTS POSTER SET 

For those of you whe have only recently been added to the Emigre 
mailing list, this is your opportunity to catch up on collecting past 
promotional posters. (Or for those of you who have received these 
posters but would enjoy receiving unfolded copies.) 

This poster set includes the Fellaparts, Modula Round, Not Caslon, 
Motion, Big Cheese, Base 12/9, OutWest, Thingbat/Blockhead 
Base Monopace, and Dead History posters. Posters designed by 
Bob Aufuldish, Elisabeth Charman, Rudy VanderLans, Gail 
Swanlund, Slay, and P. Scott Makela 

Offset printed on coated and uncoated stock, each poster 
measures 22.5 x 32.75 inches 

$50.00 

WRAPPING PAPER 

Set of eight sheets; two sheets of each of four designs 

These four wrapping paper designs are composed from various 
illustration fonts; FellaParts (yellow), Whirligig (red), Whirligig 
(green), and Hypnopaedia (violet) 

Each sheet is 22.25 X 31.5 inches, offset printed on uncoated 
stock. Shipped in a poster tube 

$12.00 

THIS 12 

Twelve full-color postcards by John Weber 

$12.00 

DESIGN IS A GOOD IDEA 

Mousepad, 

$3.95 

Be sure to ask for a free Mousepad with any order of $300 or more! 
EMIGRE FONTS 

See page 11-14 

EMIGRE MAGAZINE 


See page 15 
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THE EMIGRE FONTS LIBRARY 


EMIGRE FONT DESIGNERS 


Typefaces shown in this catalog are original designs that are available exclusively from the Emigre Fonts Library. Emigre Fonts typeface designs and/or software 


are licensed directly from the following designer: 


: Mark Andresen: Not Caslon Jonathan Barnbrook: Exocet, Mason Barry Deck: Arbitrary Sans, Template Gothic 


Eric Donelan and Bob Aufuldish: Big Cheese, ZeitGuys Rodrigo Cavazos: Eidetic Neo John Downer: Brothers, Council, Triplex Italic, Vendetta Elliott Earls: Blue Eye 


Shadow, Jigsaw Dropshadow, Subluxation Perma, Thypoid Mary 3D, Venus Dioxide Edward Fella: FellaParts, OutWest Sibylle Hagmann: Cholla Frank Heine: 


Motion, Remedy John Hersey: Blockhead, Thingbat Jeffery Keedy: Keedy Sans Zuzana Licko: Base-12,Base-9, Citizen, Dogma, Elektrix, Emperor, Emigre, Filosofia, 


Hypnopaedia, Journal, Lunatix, Matrix, Modula, Mrs Eaves, Narly, Oakland, Oblong, Senator, Soda Script,Solex, Tarzana, Totally Gothic, Triplex Roman, Universal, 


Variex, Whirligig P. Seott Makela: Dead History Conor Mangat: Platelet Nancy Mazzei and Brian Kelly: Backspacer Miles Newlyn: Democratica, Missionary, 


Sabbath Black Claudio Piccinini: Ottomat Just van Rossum: LigatureMaker Rudy VanderLans: Suburban 


Basic License 


e License Upgrade 


Site License: Unlimited Devices 
at a Single Site 


World-Wide License 


Service Bureau License 


For font users with only one printer and up to five CPUs at one location 
Each Emigre Fonts purchase automatically includes a single-printer license which allows use of the font on one printer or 
output device, and permits installation of the font(s) on up to five CPUs (Central Processing Units) or workstations at 


one location. 


For font users with more than five CPUs, or more than one printer at one location. 
The price of a Multi-Device License depends on the number of your printers and CPUs, and the upgrade price is calculated 
as a percentage of the original price of the package. Each location and/or entity must purchase a separate license, 
starting with the first device 


Use our online calculator to estimate your licensing costs: http://www.emigre.com/ELFormula.htm| 


For large companies with many employees at one location 
The Site License allows the installation and use of the fonts on an unlimited number of CPUs and printers at one physical 


address of a corporation or other legal entity 


For large companies with many locations. 
The World-Wide License allows the installation and use of the fonts at an unlimited number of locations of one 


corporation or other legal entity, limited to the number of CPUs. 


For any font user who sends fonts off-site for output. 
The Service Bureau License is a supplement to the Basic License which permits the user to supply the font software to a 


printer or service bureau for imaging. 


For questions about licensing, or for upgrading your current licensing, call 800.944.9021 or 916.451.4344 


or email us at sales@emigre.com, or visit our website at http://www. emigre.com/EULBasic. html. 
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ORDERING INFO 


Orders received by 3 pm Pacific Standard time are shipped 
the same day, Fonts can be downloaded 24 hours a day via 


the Emigre on-line ordering system. 


ORDER ON-LINE 
HTTP://WWW. EMIGRE.COM 


This is the most convenient way to order and you'll avoid 
font shipping costs, Also, at the Emigre web site you can 
preview samples of fonts as well as full color images of 
Emigre magazine back issues, posters, and other projects. 
You can order all of these items on-line 24 hours a day. 

Fonts are available for immediate download and all other 
items are shipped the next business day. We provide a secure 
link for users with current versions of Netscape, AOL or 


Explorer browsers 


ORDER BY PHONE 
Charge your credit card or pay upon c.o.d. delivery; see 
shipping chart for details, Call 8-5 Pacific Standard time 


PHONE: 916.451.4344 OR 
800.944.9021 WITHIN THE U.S.A. 


ORDER BY FAX 


Anytime 


FAX: 916.451.4351 


ORDER BY MAIL 
Enclose payment by check or charge your credit card; all 
checks must be payable through a US bank, in US dollars. 
Mail to: 


EMIGRE, 4475 D STREET, 
SACRAMENTO, CA 95819, U.S.A. 


GIFT ORDERS 
Have an Emigre gift shipped directly to.a friend. Simply fill 
out a separate form for each address on your gift list and 
indicate that it is a gift. We can even include a short message 


if you specify 


TYPETEASE 
Typetease is an on-line typesetting tool that allows you to 
type in words or full sentences and view them in any Emigre 
font. This way, you can quickly see how a particular word 
looks when set ina certain font. It is also possible to seta 
word or sentence in multiple fants simultaneously in order 
to compare their look and feel. Check it out at 


www.emigre.com 


PRODUCTS & PRICES 


EMIGRE FONTS 
Please specify format: Mac PostScript, Mac TrueType, or PC 
SINGLE FONTS 
$39 
FONT VOLUMES SAVE 15-30% 
The Apollo Program Font Set $149 
Base-12/ Base-9 Volume $199 
Base Mono Narrow / Wide Volume $149. 
Blockhead / Thingbat Volume $146 
Cholla Volume $199 
Eidetic Volume $159. 
Filosofia Volume $149 
Modula Round Volume $152 
Solex Volume $159 
Tarzana Narrow/Wide Volume $159 
Vendetta Volume $179 
For more information about Font Volumes see page 11 or go 
to: www.emigre.com/EFoGV.htm| 


EMIGRE MAGAZINE 
U.S. 4-ISSUE SUBSCRIPTIONS 
FREE (To qualified people on the Emigre mailing list.) 
FOREIGN 4-ISSUE SUBSCRIPTIONS 
Canada $18.00 / Elsewhere $29.00 
DELUXE 4-ISSUE SUBSCRIPTIONS "SPECIAL DELIVERY” 
Are your subscriber issues of Emigre magazine arriving in less 
than perfect condition? To receive each of your subscription 
issues jn a cardboard envelope, please select the deluxe, 
special delivery subscription: Deluxe US $49.00 
Canada $65.00; Elsewhere $75.00 
EHIGRE MAGAZINE BACK ISSUES 
Issues 21, 22, 26, 28, 30-37, 39-41, 43-50, and 55 are 
available at the cover price of $7.95 A limited number of 
collectors issues is available at prices starting at $50.00 


BOOKS 
50 QUESTIONS 50 ANSWERS 
$12.00 1 item shipping rate 
CHEW ON IT: NEW GENRE HYBRID LANGUAGE 
$15.00 1 item shipping rate 
CUCAMONGA 
$24.95 1 item shipping rate 
THE CULTURE OF AESTHETIC POVERTY 
$12.00 1 item shipping rate 
(...) DoT, DoT, por 
$12.00 1 item shipping rate 
EMIGRE (EXHIBITION CATALOG) 
$20.00 1 item shipping rate 
EHIGRE (THE BOOK): GRAPHIC DESIGN INTO THE DIGITAL REALM 
Regular edition $24.95 2 item shipping rate 
Deluxe edition $50.00 4 item shipping rate 
[#*#4], Issue #2, "Fink" 
$20.00 1 ivem shipping rate 
THE GOOD LIFE: BLISS IN THE HILLS 
$30.00 2 item shipping rate 
HYPHOPAEDIA BOOKLET 
$5.00 1 item shipping rate 
LESSONS IN URBAN EDUCATION 
$12.00 1 item shipping rate 
LIFT $ SEPARATE 
$20.00 2 item shipping rate 
LOOKING CLOSER 2: CRITICAL WRITINGS ON GRAPHIC DESIGN 
$18.95 1 item shipping rate 
NEW MEDIA. NEW NARRATIVES? 
$30.00 2 item shipping rate 
PALM DESERT 
$24.95 1 item shipping rate 
PAUL RAND: AMERICAN MODERNIST 
$12.00 1 item shipping rate 
REMAKING HISTORY 
$20.00 1 item shipping rate 
RUST BELT 
$30.00 2 item shipping rate 
AND SHE TOLD 2 FRIENDS 
$9.95 1 item shipping rate 
SOUL DESIGN 
$15.00 2 item shipping rate 
SUPERSONIC TRANSPORT 
$15.00 2 item shipping rate 
UNCANNY: THE ART & DESIGN OF SHAWN WOLFE 
$24.99 2 item shipping rate 


PRODUCTS & PRICES 


EMIGRE MUSIC 
Please see our on-line music offers, featuring the MUSIC 
VOLUME PACK of 6 CDs + 1 poster; special prices available only 
when ordered on-line. http://www.emigre.com/EMusic.htm! 
BALING WIRE & BUBBLE GUM Every Good Boy 
CD $10.00 Cosette $5.00 
COMMBINE AudioAfterBirth 
Cassette $5.00 
DUAL Supercollider 
CD $10.00 Cassette $5.00 | 
FEEDLOTLOOPHOLE Honey Barbara 
Cassette $5.00 (CD sold out) 
FITS & STARTS Binary Race 
(CD $10.00 Cassette $5.00 
HARD SLEEPER 
CD plus 72-page book in custom-made box $12.00 
INNOCENCE AT WILL Stephen Sheehan 
cD $10.00 
ITCHY PET 1 
CD jn custom-made box $15.00 
‘MUSIC SAMPLER NO.3 
CD $9.95 (Deluxe version sold out.) 
NOTHING PERSONAL Ray Carmen 
CD $10.00 Cassette $5.00 |! 
PLAY WITH TOYS Baschead 
Cassette $5.00 (CD sold out) 
SOCIAL GRACES Every Good Boy | 
CD $10.00 Cassette $5.00 
SUPERCOLLIDER Supercollicier 
Cassette $5.00 } 


MULTI-MEDIA 

THE CODEX SERIES 
CD-ROM documents exploring the interactive 

NO.1 CD $12.00 Macintosh format CD only 

N0.2 CD $20.00 Macintosh format CD only. 

THROWING APPLES AT THE SUN q 
Multi-media CD including 11 fonts. $20.00 
Macintosh format CD only. (Be sure to ask for a FREE copy { 
of the Apples CD with any order of $300 or more!) 


T-SHIRTS 
Please specify size. 
THE APOLLO PROGRAM-EMIGRE T-SHIRT S, !\, L, x $15.00 
EMIGRE HOUSE LOGO T-SHIRT S, M, \, XL $17.00 
EMIGRE MUSIC T-SHIRT |, XL $15.00 
EMIGRE SCRIPT LOGO T-SHIRT S, M, |, XL $15.00 
HAT T-SHIRT X\ $15.00 
DESIGN IS A GOOD IDEA T-SHIRT S, , L, XL $15.00 


POSTERS 
THE APOLLO PROGRAM'S “THROWING APPLES AT THE SUN” POSTER SET 
4 Posters $15.00 shipped folded 
EYE SLING SHOT LIONS POSTER SET 
5 Posters $20.00 shipped folded 
INDIVIDUAL POSTERS 
Any poster from the below sets $8.00 shipped ina tube ) 
EMIGRE FONTS POSTER SET 
11 Posters $50.00 shipped in a tube 
EMIGRE MAGAZINE/MUSIC POSTER SET 
5 Posters $35.00 shipped ina tube 


WRAPPING PAPER 
8 Sheets of wrapping paper $12.00 shipped ina tube 


POSTCARDS 
THIS 12 
Twelve full-color cards by John Weber $12.00 


MOUSEPAD 
"DESIGN IS A GOOD IDEA” MOUSEPAD $3.95 
(Be sure toask fora free Mousepad with any order 
of $300 or more!) 


SAMPLER BAG 
A collection of Emigre goodies $15.00 1 item shipping rate 


ORDER FORM 


ITEM DESCRIPTION: specify size or format If applicable 


| 
SHIPPING RATE CHART 

Count the number of items in your order; then see the chart below. 
BOOKS: see book price list for shipping rates. 

FONTS: 
MUSIC: count as one item, regardless of the number of CD's or Cassettes, 


ount as one item, regardless of the number of fonts or packages 


POSTERS: count asa Ist item, regardless of the number of posters. We 
recommend that you pay for Express, Two Day or Overnight shipping to. 
avoid receiving damaged posters. Posters are shipped ina tube. 
MAGAZINES, T-SHIRTS, ETC.: count each piece as a separate item, 


IF YOU ARE ORDERING FONTS: 
Please specify the number of printers and 


CPUs at your location 
Each Emigre font is automatically licensed 
for 1 printer with § CPUs. For license 

pene pate SUBTOTAL: add prices of all items 
upgrades call 800.944.9021 or email 


sales@emigre.com for a price. 
SALES TAX: 7.75 % if shipped to California 


* of CPU's: * of printers 


SHIPPING: see rate chart on right 
Please specify your format: 


Mac PostScript Type 1 
ATM & System 7 and 8 Compatible 
Mac TrueType 


Requires System 7 or 8 
THIS ORDER IS A GIFT! 


feMare Please fill out @ separate form for each address on your 


gift list; provide the recipient’s address in the 
“Delivery Address” space 


All checks must be made out to Emigre and made payable through a US bank in US dollars, 


VISA 


| 


Check enclosed in US dollars. 


LI 


Cardholder's signature: 


O- O« O 
HTH 


Cardholder's name as it appears on the card: 


Seas nevesyaucamne ounce) | 


New customer 
us 


DELIVERY ADDRES: 


+ no shipping to P.O. Box addresses; please print clearly. 


Name and company: 


Address, including suite or apartment number: 


City, state, zip or postal code, and country: 


Phone number, including area code 


Email address (Receive updates electronically.) 


BILLING ADDRESS (if different from delivery address), Required for credit card orders 


Address, including suite or apartment number: 


City, state, zip or postal code, and country: 


0D: add $5.00 for COD delivery; available only within the US 

USA SHIPPING 1ST ITEM | €AcH apo’L ireM 

USA - economy 1-2 weeks $03.50 + $0.50 

USA - express Two day; continental US | $06.00 + $1.00 

USA - express Overnight; by 5:00 pm $15.00 + $1.00 

USA - express Overnight; by 10:30 am $19.00 +$1.00 

USA - express Sat. delivery; afternoon $29.00 + $1.00 

FOREIGN SHIPPING FONTS/MUSIC | IST ITEM EACH ADD’L ITEM 

Canada - economy 2-5 wks| $07.00 $09.00 +$2.00 

Canada - express 2-4 days | $21.00 $23.00 +53.00 

S. America express only | $28.00 $36.00 +$3.00 

(economy is not available) | | 

Europe - economy 2-5 wks | $11.00 $17.00 +$6.00 

Europe - express 2-4 days | $23.00 $29.00 +$6.00 

Elsewhere - econ. 2-5 wks | $12.00 $22.00 +$7,00 
Economy| Elsewhere - expr. 2-4 days |$ 24.00 $30.00 | +$7.00 

——— ed 

Express | MAILING LIST ALERT! 

Please help keep the Emigre mailing list lean and mean; contact us to. 
Email | be removed from our list, to remove duplicate address entries, to change 
Fonts 


your address, or to add a friend to the list. 
Email: sales@emigre.com 

Phone: 800.944.9021 

Fox: 916.451.4351 

Emigre does not sell or trade its mailing list 


Prices and availability subject to change without notice. This form is 
effective February 6, 2001 
SNe Ee 


euro 

Emigre Font releases prior to 1999 did not include the Euro symbol 
Therefore, Emigre is offering a special font containing 47 Euro symbols; 
available for free to our customers in Mac PS Type 1, Mac True- Type and 
Windows formats. The Emigre Euro font contains Euro symbols that 
correspond to the following typefaces: Arbitrary Sans Regular 

& Bold; Backspacer Round & Square; Base 9 Regular & Bold; Filosofia 
Regular, Bold & Italic; Journal Text, Italic & Ultra; Matrix Book, Regular & 
Bold; Motion Light @ Bald; Mrs Eaves Roman, Italic & Bold; Remedy Single, 
Single Extras, Double & Double Extras; Template Gothic Regular & Bold; 
Tarzana Narrow Regular, |talic, Bold & Bold Italic; Tarzana Wide Regular, 
Italic, Bold & Bold Italic; Triplex Sans Light, Bold & Extrabold; Elliotts Blue 
EyeShadow, Jigsaw Dropshadow, Subluxation Perma, Typhpoid Mary 30 
Light, Typhpoid Mary 3D Dark, Venus Dioxide & Venus Dioxide Outlined; 
Emperor Eight; Oakland Eight & Fifteen 


FREE FONT DOWNLOAD 

Registered customers can download the Emigre Euro font for free at 
http://www.emigre.com/Euro.html 

(The regular price for the Emigre Euro font is $59.) 

Or, you can mail or fax us the font registration form along with the 
purchase receipt. 

——— 
Copyright © 2001 Emigre, Inc. All rights reserved. Trademarks: Emigre, 
Emigre Fonts, Arbitrary, Backspacer, Base, Big Cheese, Elliott's Blue Eye 
Shadow, Brothers, Cholla, Citizen, Council, Dead History, Demoeratica, 
Dogma, Eidetic Neo, Elektrix, Emperor, Emigre, Exocet, FellaParts, 
Filosofia, Hypnopaedia, Elliott's Jigsaw Dropshadow, Journal, Just 
ligatures, Keedy, LigatureMaker, Lunatix, Mason, Matrix, Missionary, 
Modula, Motion, Mrs Eaves, Narly, Not Casion, Oakland, Oblong, Ottomat, 
OutWest, Platelet, Quartet, Remedy, Sabbath Black, Senator, Smart 
ligatures, Soda Script, Solex, Elliott's Subluxation Perma, Suburban, 
Tarzana, Template Gothic, Totally Gothic, Triplex, Elliott's Thypoid Mary 
3D, Universal, Variex, Vendetta, Elliott's Venus Dioxide, Whirligig and 
ZeitGuys are Trademarks of Emigre, Inc. PostScript is a trademark of 
Adobe Systems Inc., TrueType is a trademark of Apple Computer, Inc: 


Emigre is a registered trademark of Emigre, Inc. 


© 2000 FontLab, Inc. Box46 


illersville, MD 21108, USA 
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with powerful|digital type tools from Fontlab. 
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FF Info Web Normal 

FF Info Web Italic 

FF Info Web Bold 

FF Kosmik Web 

FF Market Web- 

FF Sheriff Web Roman 

FF Sheriff Web Italic 

FF Sheriff Web Bold 

ff hrademarker Web 

FF Typestar Web Normal 

FF Typestar Web Black 
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San Francisco, CA 94105 


1888 FF FONTS 
415 512 2093 Telephone 
415 512 2097 Fax 
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If you're tired of squinting to read web pages, or sick of manu- 
ally fixing type bitmaps to make readable GIFs, you'll be glad to 
know that some of the most popular FontFonts are available in 
new versions optimized for on-screen use. 

The FF Webfonts™ CD contains thirteen of the most popular 
FontFonts — including a set of dingbats — that have been pain- 
stakingly hinted for excellent bitmap generation at numerous 
sizes. The result: optimum readability and legibility on screen. 

In addition, a special end-user license just for the FF Webfonts 
package anticipates the needs of web designers by allowing 
FF Webfonts to be embedded legally in both web pages and 
PDFs. Font embedding promises to finally give web designers 
control over typeface, type size, type style, and how text flows. 
Embedding FF Webfonts, with their excellent bitmap genera- 
tion, will enable designers to create web pages where the text 
is crisp and behaves more predictably. 

The FF Webfonts CD contains 13 fonts in both Mac and PC 
TrueType versions for $199. Call 1 888 FF FONTS for more infor- 
mation or to place an order. 


©2001 FontShop. 
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analytical, intellectual, instructive 


two inspiring Gingko Press titles delve deeply and critically into the 
inherent power of type and type design. 


20th Century Type — Remix 

Lewis Blackwell's highly acclaimed Twentieth 
Century Type Remix provides a radical assess- 
ment of typographic-led design in the late 
twentieth century and challenges traditional 
ideas about how typographic communication 
actually works. It charts modern typography's 
continuum of change since the turn of the 
19th century 
and weaves it all together in an 
intricate, typographic plot. 
Twentieth Century Type Remix has 
been adopted as course material at 
many leading design schools and 
universities throughout the U.S. 
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192 pages, Paperback, 8 1/2" x 11" 
200 color, 120 b/w illustrations, English 


3-927258-89-X  $ 39.95 


Issues — New Magazine Design 


Issues - New Magazine Design looks specifically at titles (and designers) that have revolutionized 
contemporary magazine design and examines the philosophy of each. It deals with the issues of why 
this compact, portable and highly 
accessible medium is so effective in 
disseminating information, and why 
contrary to predictions, it has not 
been eclipsed by digital media. 
Issues - New Magazine Design takes 
a highly analytical approach to what 
defines a magazine both visually 
and verbally, and is destined to be- 
come a powerful educational tool. 
With text by Jeremy Leslie and Lewis 
Blackwell. 
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172 pages, Paperback, 91/2"x 11/2" | ee 
400 color, 50 b/w illustrations, English ANITWOVWNTO IVY aes 


1-58423-025-8 $45.00 


Twentieth Century Type Remix 
+ Issues — New Magazine Design 


= a first class educational experience! 


IGRE, INC. EMIGRE SCRIPT LOGO DESIGNED BY JOHN DOWNER 
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cholla 


A family of twelve fonts designed by Sibylle Hagmann 


CHOLLA SANS 


CHOLLA SLAB 


CHOLLA WIDE 


Thin * Regular Italic * Bold 
Thin * Regular + Oblique * Bold 


Wide * SMALL Caps * untcase * UrgaTures 


TO ORDER CHOLLA, OR TO 
TEST ORIVE CHOLLA ON TYPETEASE, GO TO; 


www.emigre.com 


FONTS * MAGAZINES + BOOKS « T-SHIRTS * MUSIC 
FOR A FREE CATALOG CALL 1.800.944.9021 


ENIGRE, 4475 0 STREET, SACRAMENTO, CA 95819, 


Sizes and minimum 
order quantities. 


frenchpaper.com 


Buy small quantities of French Paper 
online and you can have it next day. 


Sheets 
26x40 25 sheets / pack 
25 sheets / pack 
25x38 
"hard ering oreag Sion ond “Sneded in” 25x19 
utility papers three whites. ‘very sheet, 
12.5x19 
8.5 x11 
single: pty 140 Io Rue archer tea Meehan vaibie 
Gourd stocks <fince 1949. | wood shives. Envelopes 
eee ro Fe Bo 
4.12x9.5 
4.75 x 6.5 
ae 6 brighines 4.37 x 5.75 
ica ares 


Next day orders must be placed by 3:00PM EST. 


Printed on NEW 
French Smart 
White 70Ib. Text 


EVERY paper, weight and size 
now available for online purchase. 


Envelope selection in THREE sizes, EVERY color. 


98 Brightness 


THOUSANDS of additional Printstock Images and Design 
Elements. 


“Limited Edition" promotions available for purchase. 


Expanded gallery of past and present promotions. 


Franch 


Faster image loading and browsing. shop online frenchpaper.com 


